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Gert Robijns
Het Dorp
April 2 to October 30, 2011, Brustem (Sint-Truiden, Belgium)

The new ordering by the artist creates an atmosphere of tranquillity that enables us to 
contemplate the materials and shapes of the objects and their positioning in space.
 (...)
If we define a still life as an arrangement of objects within a closed pictorial space, usually set 
against a neutral background that isolates these objects from their broader context, Robijns’ 
installations could be described as still lives in space. 
- Bettina Klein, freelance exhibition commissioner for several international art centres and organisations, on Gert Robijns’ work 
in the new book Day for Night. - 

Het Dorp - Gert Robijns; photo: Jan Bellen; image processing: Jurgen Persijn
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Gert Robijns
Het Dorp
2 april tot 30 oktober 2011, Brustem (Sint-Truiden, B)

With Het Dorp (The Village) Gert Robijns has built a copy of the village he grew up in, Gotem, 
and relocated it to the site of the military airport of Brustem, at just a few kilometres distance 
from the original town. 
Het Dorp will be presented to the press on March 22nd 2011 and will be officially inaugurated on April 
2nd 2011. 
Villarte, Ludwig Vandenhove, Mayor of Sint-Truiden, Eric Awouters, Mayor of Borgloon, Bert 
Stippelmans, Alderman of Culture of Sint-Truiden, and Gert Robijns, artist kindly invite you to the 
opening of Het Dorp on Saturday April 2nd, 2011 at 3.00 p.m..

The Village is a production of Gert Robijns, Villarte vzw and the city of Sint-Truiden, realized with the support of the Flemish 
Community, the city of Borgloon, Metaalwerken Gijbels, Houthandel Modest and Levis.
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Gert Robijns
interview

Vzw Villarte commissioned you to 
make an exhibition / a new work of 
art for the city of Sint-Truiden. How 
did the idea for Het Dorp come 
about? 
A f e w y e a r s a g o , L u d w i g 
Vandenhove, Mayor of Sint-Truiden 
(B), asked me to make a proposal for 
an exhibition in his city. 
 Sint-Truiden is a small town, 
at about 10 kilometers from the village 
I grew up in, Gotem. Both the city’s 
region and its context are very 
‘provincial’. Contemporary art isn’t 
really an issue here. With this work I 
wanted to broaden the town’s view on 
the world, open people’s eyes. 
You chose to start from an image 
that is very universal and at the 
same time very local? 
My idea had to be local, but also 
challenging enough for me as an 
artist. And I found that combination in 
Het Dorp. 
 The result is a copy of my 
childhood town, Gotem, placed in 
Sint-Truiden, just a few kilometers 
away. But the idea isn’t exclusively 
local. 
So it is not a monument for 
Gotem? 
The local population is indeed a very 
important audience for my work, but 
Het Dorp is much more than a simple 
copy of my ‘hometown’. 
People from Gotem will recognize Het 
Dorp immediately. These buildings 
are the icons of their village. Very 
local. But I gave the icon a new place. 
And though this new place is so 
nearby, it totally shatters the local link.  
 With Het Dorp the outside 
world observes the town, but at the 
same time, the town looks at itself 

and, by extension, at the surrounding 
world. 
It has actually become a selfportrait, 
an introspection for Gotem.  
How  important is this location for 
Het Dorp? Could the work function 
in any other setting? 
The further you position Het Dorp 
away from itself, in this case Gotem, 
the weaker the introspective concept.  
And placing the work somewhere else 
would immediately result in another 
displacement. Gotem would no longer 
look at itself. It would only be the 
outside world looking inward. Now the 
local  and the global aspects are tied 
to one another. 

“With Het Dorp the outside 
world observes the town, but 
the town also looks at itself 
and, by extension, observes 

the surrounding world.”

 The work would never have 
originated in another context or from 
another commission. You can of 
course repeat this concept elsewhere, 
but the personal and local perspective 
would then disappear. Now that Het 
Dorp is finished, we can replace it, but 
that would always diminish the local 
dimension of the work. 

What is Het Dorp’s function 
towards the rest of the world?
The world looks back at Het Dorp 
from different angles and in different 
ways. 
 Its (new) place and its colour, 
white, create a sort of ‘alienating’ 

effect, even for those who are very 
familiar with the image.  
Het Dorp balances in between a 
sculptural environment and a photo. 
 On the one hand, it makes 
us, also those of us who don’t live 
here, think about ourselves and about 
how we look at people and things. 
How do we see somebody or 
something? How does a person look 
at himself? And what distance do you 
need to have a good look at yourself? 
  The works origin, the 
commission to present contemporary 
art in this provincial  contest, even 
strengthens the tension between the 
known and the unknown, between 
what’s familiar and what’s exotic.  
For the locals, there’s a window 
opening in two directions. It looks 
outward, but also inward. 
For the rest of the world, the sculpture 
is an out look on Het Dorp, 
symbolizing the local community.  
But, contradictorily, all windows in the 
sculpture are closed.  - 
 Because Het Dorp is three-
dimensional and has been physically 
dislocated (transported, reproduced), 
it also is a surprising image. It almost 
looks like a monument. .
Why did you choose to work o this 
scale? 
Het Dorp is built to evoke the illusion 
of a real town, in the best  possible 
way. That’s not only a matter of scale, 
but its also determined by the details. 
I’ve made an abstraction, reduced 
everything to its most fundamental 
forms. 
>> 

Het Dorp / The Village is an impressive new work of art by Gert Robijns. He was born in Sint-
Truiden (Belgium), grew up in nearby Gotem and is now working worldwide as an artist. 
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>> 

Thanks to this monumental scale, 
Het Dorp also forces us to reflect on 
t he impo r tance o f a r t and 
contemplation.  
And that’s a question that grows 
even more important when you think 
about how easy it is nowadays to 
make pictures. 
Het Dorp, for me, is a new place, a 
new angle, a new perspective, a new 
white sheet or canvas to create on. 
Het Dorp is indeed very white. 
White stands for a lot of things. It 
emphasizes the total ascetism 
towards the world. It allows 
abstraction. Het Dorp becomes a 
blank page, a blind spot, a projection 
screen.  
That abstraction is necessary or else 
the village isn’t more than just a copy 
of the original, the village of Gotem. 

“For me Het Dorp is a new 
place, a new angle, a new 
white sheet or a canvas to 

create on.”

 But white also stands for 
sterile, for clean, for cleansed, for a 
fresh start.  
For a moment I considered painting 
the roofs grey, to avoid that the result 
would be a ghost image. But I didn’t 
do it and it’s just fine the way it is 
now.  
Het Dorp is also a homage to your 
grandfather. Is that of any 
importance for someone who 
watches this sculpture? 
Het Dorp is a homage. And though 
it’s a very personal affair, it is very 
significant for Het Dorp. Gotem is a 
small  community, built around 
families. A new inhabitant is always 
considered a stranger.  
The fact that Het Dorp is built in 
honour of my grandfather, who was 
part of this community, makes it 
relevant. It also links the work to the 
villagers themselves. 
And I am actually the most local 
aspect, it’s a mental  place: the 
memory of my grandfather, who lies 
buried in Gotem. 

When we zoom out from that 
memory, next step is the family, then 
the village community, then, crossing 
city borders, the province of Limburg, 
Flanders, Belgium, the world. The 
local aspect grows into something 
global. 

“Wordt Het Dorp verkocht 
aan een bieder uit een ver 
land, dan is dat goed. Maar 
wordt het niet verkocht, dan 

is dat ook o.k.“

Het Dorp is a continuation of your 
previous work. In what way does 
it differ? 
Het Dorp follows several previous 
works I developed earlier. In 2003    
M HKA (Museum of Contemporary 
Art Antwerp) invitde me to make an 
exhibition around and with their 
collection.  
I copied some of their collection 
pieces in black and white, by re-
building them and painting them 
grey.  
Het Dorp certainly is a sequel to 
those de-coloured works. By 
decolorizing you also situate 
something in the past, as a sort of 
vague memory.  
The scale of Het Dorp and the fact 
that it is located in public  space, are 
the main differences compared to 
earlier works.  
You have decided, even before it 
was ready and made public, to 
auction the work online. It seems 
a huge risk. Maybe nobody will 
place an offer ... . 
I don’t sell Het Dorp out of 
pragmatism. The sale is more a 
symbolic act. For me, it’s about how 
you sell an object that stands in 
between the real village of Gotem 
and the perception of this village, 
while you’ll never be able to actually 
sell the contents. If Het Dorp is sold 
to a buyer in some far-off country, 
than that’s fine. But if it isn’t sold at 
all, than that’s suits me just as well. .
The sale mostly plays with the idea 
how Het Dorp, that we consider 
‘ours’, now becomes a property that 
we have to share with the rest of the 
world. 

 In small villages, territory will never 
be sold to ‘strangers’, they are kept 
within the community. That’s how 
villages isolate and protect 
themselves.  Even though it’s just a 
sort of reference to ‘our village’ that 
will be sold, it still requires quite 
some ascetism and distancing,  to 
be able to sell it. 
The work itself and  the act of putting 
it for sale, counter that protectionism, 
it does it subtly and harshly at the 
same time. Alone the fact that Het 
Dorp was placed at just 10km, but 
on the other city of the city border, 
from Gotem, makes that Het Dorp 
no longer is ‘ours. 
How  decayable or durable should 
Het Dorp be? 
Decay and durability are mostly a 
matter of maintenance. it’s like with 
cultural heritage. We could maintain  
Het Dorp in the same way as we do 
with cultural heritage. But Het Dorp 
doesn’t have to be durable at all, 
because it lacks functionality. It’s just 
an image, capturing a moment.  
But still people talk about what 
will happen to Het Dorp after 
October 30th 2011.  
Yes, and I’m not able to answer that 
question yet. I always thought Het 
Dorp would leave, the way it was 
intended. But where to, I don’t know.
Het Dorp ‘lives’, that’s very clear. 
There was some stir about the  
plastic greenhouses protecting 
the strawberry plants on the 
neighbouring field and blocking 
the view on Het Dorp. 
Yes, some people find it a pitty that 
these greenhouses block the view. 
But it doesn’t really bother me. 
Those greenhouses are part of Het  
Dorp’s surroundings. Just like the 
blooming threes, they can indeed 
limit the view.  All  those elements 
determine the public space where 
Het Dorp is situated.  <
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Gert Robijns
Day for Night
2 April 2011, Lannoo Publishing Group

A new book by Gert Robijns, Day for Night, will be presented at the opening of Het Dorp. In Day 
for Night Gert Robijns presents a retrospective of his work in sharp images and short captions. 
Bettina Klein (exhibition commissioner for several art centres worldwide) and Anselm Franke 
(former artistic director for Extra City in Antwerp) contributed to the introduction of the book. The book 
was designed by Jurgen Persijn and is published by Lannoo Publishing Group. 
 

Gert Robijns
Day for Night
Anselm Franke, Bettina Klein
ISBN 9789020996289
160 pages
Lannoo publishing
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Village for sale

Gert Robijns wil sell Het Dorp on an online auction site. 
Wanting to sell a work of art is not such an uncommon ambitiion for an artist, but for Gert Robijns this 
sale, online thus available to a broad worldwide audience, principally results from Het Dorp’s specific 
characteristics. When putting Het Dorp for sale, he immediately questions the size, the location and 
the function of a work that he has just created and that won’t be inaugurated publicly until 2nd of 
April. 

Practical information
The details on the online auction will soon be announced. 

Contact information for the press
The full press file is available upon request (from March 22, 2011)
Karen Swyngedauw
pers@hetdorp2011.be
+32 485 61 58 46
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